
Page 1 of 19 

Artist Brief 
COMMISSION OF PUBLIC ARTWORKS 

TROTT PARK ART TRAIL 

Call for Expressions of Interest 

The City of Marion is seeking Expressions of Interest from experienced South Australian 
based artists / artist teams to create small-scale public artworks for an interactive trail for the 
redevelopment of Trott Park reserves. 

Expressions of Interest will be open from 09 March and close 30 March 2023 at 2pm 
(ACDST). 
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1. INTRODUCTION

This is an opportunity for a series of small-scale place-based integrated public artwork for 
artists / artist teams to create concepts that respond to and connect the reserves and sites. 
Council seeks to engage South Australian based artists / artist teams to develop a public art 
trail across the reserves to create an identity that reflects the locality and landscape. This 
artwork will have a budget of $20,000. 

Submissions are encouraged from artists / artist teams who have experience creating 
artwork for the public realm. Artists with limited experience, who would like the opportunity 
and challenge to work on a project of this scale and nature, would be strongly urged to team 
up with other more experienced artists that have the demonstrated experience working in 
this space to be mentored through the process in order for success. 

Project Vision 
Various streets and reserves located in Trott Park have been named after Australian artists; 
unique within Australia, and an art trail is an ideal opportunity to enhance neighbourhood 
character, provide a destination that supports the walking and cycling network and will 
attract locals and visitors to learn more about Australian artists. The Trott Park Art Trail 
forms a linear path that connects four reserves and commences east at Tyson Avenue 
Reserve, and meanders west through Reserve Street Reserve, Scarvell Avenue Reserve 
and finishes at Klippel Avenue Reserve.  

Objectives of the project include: 
• acknowledging and celebrating the artists’ the reserves and adjacent streets are

named after with place-based integrated public artwork (Please refer to Appendix
Two: artist information;

• providing interpretive signage that links, connects and guides visitors across the
reserves;

• providing accessible and diverse open spaces that contribute to neighbourhood
character;

• providing opportunities for active living and community engagement;
• protecting and enhancing natural environments by planting of native species that

require minimal watering to reflect the natural landscaping guidelines, ensuring
preservation of the natural environment is maintained, while conserving water.

The successful design of the trail connecting the reserves is required to ensure that the 
project objectives are met, and an integrated open space design is developed. Furthermore, 
this process will enhance accessibility and amenity, whilst reinforcing a sense of place and 
the considerations within the Open Space Policy. 

2. BACKGROUND

2.1 Commissioning Agent 
The City of Marion is a local government area located in the southern suburbs of Adelaide, 
South Australia. It is one of the state’s larger metropolitan councils covering an area of about 
55 km sq. and is located 10 km south of Adelaide stretching from the Glenelg tramline in 
Glandore to the coastal suburb of Hallett Cove. 

Our population of about 95,000 residents is showing healthy growth, due in part to overseas 
migration which welcomes newcomers from countries such as the United Kingdom, India, 
China, the Philippines, the eastern countries of Africa and many others. 

The City of Marion is a place characterised by diversity and change. Seven kilometres of 
rugged and beautiful coastline, hundreds of hectares of open space and bushland lie side by 
side with modern suburban development. 
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2.2 Public Art Vision 
The City of Marion recognises that public spaces are literal and imaginative realms where local 
cultures and identities can be expressed, allowing residents and visitors to explore and 
connect with a potentially multi-layered rich and dynamic sense of place. 

Council wishes to commission permanent art elements to be incorporated into the Reserve 
redevelopment, in-line with Council’s Community Vision Towards 2040 (strategic 
commitment). 

The Marion Community Vision consists of six interconnected themes: creating a City that is 
Liveable; Prosperous; Valuing Nature; Innovative; Engaged and Connected. Each theme has 
a number of directions and strategies, affecting all of Council’s project intentions and 
processes. 

The key community outcomes that Council seeks to effect in this project are linked to the 
Liveable theme and will be to:  

• celebrate our rich cultural diversity and heritage through artistic, cultural and community
activities and vibrant destinations;

• create more opportunities for residents to enjoy recreation and social interaction in our
neighbourhood centres, libraries, sports facilities, and other Council facilities;

• make our services, facilities and open spaces more accessible.

2.3 Project Schedule 
Construction of the Reserves is expected to start from July 2023 and be completed 31 May 
2024. The projected timeline for procurement, installation and completion of the artwork will 
be as follows: 

• Expressions of Interest for public art open 09 March 2023;

• Expressions of Interest for public art close 30 March at 2pm (ACDST);

• Up to two (2) shortlisted artists / artist teams awarded to develop concepts;

• Concept Design period 11 April – 09 May 2023;

• Hold Point – for Concept Design approval;
• Commission up to two (2) selected artists / artist teams 01 June 2023;

• Design Development period 01 July – 31 July 2023;

• Hold Point – for Design Development approval;
• Public artwork fabrication and installation August 2023 - April 2024.

3. PROJECT SITE AND THE ARTWORK

The proposed reserves upgrade will transform the locality by enhancing the site providing 
accessible walking path with public art across an approximately 530 metre trail, whilst also 
enhancing recreation and community connections. 

The reserves are owned and maintained by City of Marion as community land (Reserves). 
Geographically the reserves are dissected by three roads, and the centrally located Reserve 
Street Reserve has a playground and formal dog park. Consequently, the reserves could be 
notional gateways to the site providing public realm that can support a sense of arrival, 
creative activation, community and social gathering spaces. See the below image of the 
reserves across the area. 
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The site for the proposed public artworks is to be located along the trail, specifically at: 
• Rix Court;
• Reserve Street Reserve;
• Scarvell Avenue Reserve.

And artwork could include sculptures, artistic interventions integrated into furniture, fences or 
paths, murals, sculptures, place-based installation art. 

Important requirement: 
• proposed public art must include locations 3, 4 and 5;
• at a minimum, the remaining proposed public art locations must include either 1 or 2

AND must include either 6 or 7.

IMPORTANT NOTE: The suggested art opportunities and locations have been distributed 
along the length of the trail to provide continuing points of interest and destination 
nodes.  Should the artist want to suggest alternative art opportunities or locations across the 
sites, they can do so if they can provide suitable justification for their suggestion. 

The following appendices must be used to inform concepts: 

o Appendix One: Draft Concept Design;
o Appendix Two: Artist street/reserve names and information

Artists / artist teams are strongly encouraged to visit the location, do their own exploration and 
research of the locality to obtain an appreciation of the site to inform concept designs. 
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3.1 Concept for artwork 
Council is keen for artists to exercise artistic expression, innovation, and freedom with the 
Trott Park art trail, while referencing the specific aspirations for a public arts input as articulated 
below. 

The intent of the public artwork will: 
• acknowledge the streets and reserves named after Australian artists by creating art

that pays respect to their artwork (somehow creatively referencing the artists’ style,
practice and/or subject matter);

• reinforce the connection between the reserves through considered integrated art;
• be an opportunity to activate the reserve and entry/exit at a street level, and;
• provide a strong artistic link/connection across the area.

The public artwork should consider the following; 

Character and identity 
• Place-based integrated artwork that responds to the landscape and site;
• Utilise appropriate materials;
• Utilise materials in configurations that facilitate a sense of engagement with the public

realm.

Sustainability 
• Utilise materials that are consistent with principles of environmental sustainability;
• Utilise materials and details that are robust and will weather-well;
• Utilise materials that are cost efficient (low whole of life costs).

The final arts outcomes will: 
• attract visitors from approach;
• provide a point of destination/ sense of arrival;
• be contextually and size appropriate for the locality;
• provide an education opportunity;
• form permanent elements of the Trott Park Art Trail;
• provide a contemporary, original, and innovative place-based response specifically to this

site;
• integrate with the landscape concept design;
• consider construction practicality and durability for its setting;
• have a pragmatic approach to budget and deliverables.

3.2 Practical Considerations: Maintenance, Materials, Fabrication, Limitations 
Any physical aspects of the work will: 

• be made of durable, robust, high quality and low maintenance materials, appropriate to
achieving the artist / artist team’s concept;

• be of relevant scale to the site and other project requirements;
• be easily cleaned to remove dirt, general grime, and graffiti. Be treated with an anti-graffiti

coating if appropriate;
• comply with all relevant Australian Standards, building codes and codes of practice and

avoid dangerous protrusions and sharp edges (as required);
• have a minimum life span of 15 years and;
• consider minimal maintenance.
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Limitations – this redevelopment is unable to cater for public artwork that includes water 
elements/features and lighting unless it is solar powered. Proposed artist works will need to 
consult with the Landscape Architect for practicality of the build in association with proposed 
reserve treatments. The artist will need to test and verify with the consultant team concepts. 

The successful artists / artist teams will be required to provide a draft maintenance manual 
and schedule as part of the concept design. 

Please note: the Council has a commitment to environmental sustainability and corporate 
responsibility. The use of materials and fabrication that conserve resources, improve energy 
efficiency, and minimise waste is seen as favourable to the success of this project. 

3.3 Copyright 
The copyright for the artwork will remain at all times with the artist. The ownership of the 
artwork will transfer to Council on completion of the project. The artwork will become an 
additional public art and design asset within the City of Marion. 

4. BUDGET

Council has committed $20,000 (exclusive of GST) to the design development, engineering, 
fabrication and installation of the artwork.  

An additional project budget of $4,000 is provided for Concept Design (up to two (2) artists/ 
artist teams x $2,000 each). 

The budget must include: 

• all costs associated with the final design development of the concept, fabrication, and
installation of the work;

• all costs associated with the delivery of the public artwork including materials,
engineering, development approvals (if applicable), personal safety equipment,
equipment hire, transportation, specific lighting (if applicable), installation, risk
management and artists’ fees.

The total budget of $20,000 will be the only allocation available towards the realisation of the 
project. 

The artist is to include an appropriate acknowledgement dependent on the artwork, 
recognising the artist / artist team, commissioner, project partners and project. 

An agreed staged payment schedule will be developed with the successful applicant to cover 
project costs. 

The project plan will administer the following Hold Points for project sponsor sign off and 
progress claims: 

• Concept Design;
• Design Development 100% (inclusive of engineering drawings/calculations, (as

required);
• Fabrication and installation (50% and 75% artwork inspection);
• Additional inspection and hold points may be required to progress onsite development.

Council will allocate funds on an annual basis for the ongoing maintenance of the artwork(s). 
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5. STAKEHOLDERS

5.1. Council 
The City of Marion is commissioning the work. 

5.2. Project Stakeholders 
The target audience for the artwork includes but is not limited to: 

• local community;
• the wider community within the City of Marion and adjoining areas;
• users and visitors of the reserves;
• residents within walking distance of project area, and;
• arts, cultural and community groups in the City of Marion and beyond.

Other stakeholders in the project include but are not limited to City of Marion Elected Members 
and relevant staff. 

6. COMMISSIONING PROCESS AND TIMELINE

6.1 Phase 1 – Expressions of Interest (EOI) 
Artists / artist teams are invited to submit Expressions of Interest (EOI).  
EOI in the project open on 09 March 2023 and will close 2pm (ACDST) 30 March 2023. No 
late submissions will be accepted.  

EOI’s are to be emailed to: 

Joyce Louey 
Public Art and Place Coordinator 
City of Marion 
Email: publicartandplacemaking@marion.sa.gov.au 
Phone: 08 8375 6828 

Please note: To ensure equity of information, all enquiries regarding the EOI process shall be 
directed to Council’s nominated contact person above.  

EOI submissions must be submitted as one PDF document, with a maximum file size not 
exceeding 15MB and include: 

• a cover letter indicating availability to meet the project timeframes;
• a written response to the Artist Brief, and additional assessment criteria as per 6.2

Expressions of Interest – Assessment Criteria;
• an indication of approach to developing a concept. Artists must consider how the concepts

are able to deliver exciting responses;
• artist’s curriculum vitae (CV) of no more than 2 pages, and including names and contact

details of two professional referees;
• up to 10 images of relevant previous work, including a written description of images

indicating materials, dimensions, location, indicative budget, commissioner and
collaborative partners and fabricators as relevant;

• current copy of certificate of insurance and relevant construction certificates/qualification
details, and;

• any other information or support material which addresses the assessment criteria below.

High quality images are an important part of the EOI and are essential for the Project 
Reference Group (see 7.2) to best assess the submission.  

Please Note: Concept designs are not being called for at this stage. 

mailto:publicartandplacemaking@marion.sa.gov.au
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6.2 Expressions of Interest – Assessment Criteria 
Applicants will be evaluated against the following assessment criteria. It is in your interest to 
consider each criterion, and helpful to the panel, if responded to in the order presented: 

• written conceptual appreciation and reference to 3.1 Concept for artwork;
• artistic merit and innovation as evidenced in the visual material provided;
• previous relevant experience in the public realm;
• demonstrated ability to work on a project of this nature within timelines and budget;
• demonstrated ability to develop concepts and communicate ideas;
• proven experience of realising concepts through to fruition;
• demonstrated ability to create work that engages with a broad public;
• demonstrated ability to work on permanent and durable work;
• knowledge of health and safety issues in the design and construction of public artworks;
• current certificate of public liability insurance ($20 million);
• relevant construction certificates/qualifications for working on construction sites.

Expressions of Interest will be assessed by the Project Reference Group (see 7.2). 

Up to two (2) artists / artist teams will be selected to work with the Project Reference Group 
to develop their concept designs, as indicated in Phase 2 below. 

6.3 Phase 2 – Concept Design 
Up to two (2) shortlisted artists / artist teams will be engaged to develop a Concept Design 
proposal (includes sites 3, 4, 5, and at a minimum either 1 or 2 AND either 6 or 7).  

Please Note: Council may shortlist one artist / artist team to commission all artwork 
concepts OR shortlist both artists / artist teams with a selection of concepts across the 
reserves, at Council’s discretion. 

The artists / artist teams shortlisted for Phase 2; will each be paid a $2,000 fee. 

6.4 Concept Design proposal 
The concept design proposal will comprise: 

• a written concept paper explaining the concepts and artistic approach for the allocated
budget;

• drawings, sketches, digital representation, and elevations as necessary to fully convey
the concepts. This work is to be presented in a professional and artistic manner;

• a site plan showing the location of the proposed artworks / elements;
• reference to materiality proposed and construction techniques;
• a detailed budget for the design development stage and an indicative project

implementation budget broken down for each site, including potential engineering and
development approval costs, fabrication costs, artists’ fees, transport, site preparation,
delivery and installation expenditure, clean-up expenditure and contingencies;

• an indication of the preferred approach to project management, should the proposal be
commissioned, including the approach to payment and administration of funds;

• an indication of any known ongoing maintenance requirements associated with the
proposal;

• an indication of availability during the project timeline for design development, fabrication,
and implementation with reference to existing timeline detailed in 6.8;

• an indication of any other consultants (if required) to be used to bring the project to fruition;
proposed timeline showing key milestones with reference to existing timeline detailed in
6.8; and

• Phase 2 Concept Design Proposal and other relevant support material must be provided
to the Project Reference Group 09 May 2023 prior to the Concept Design Proposal
presentation;

• The artists / artist teams will be required to present in person to the Project Reference
Group.
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The successful concept proposal/s will need to be assessed and certified (if required) during 
the design development stage by an external engineer for material and structural strength at 
the cost of Council. 

All parties must be satisfied that the proposal is achievable within the available budget and 
timeframes. 

6.5 Concept Design Proposal – Assessment Criteria 
Assessment of the concept design proposal will consider the aesthetic, conceptual and 
technical expertise demonstrated in the proposed work. 

Consideration will be given to the: 

• originality (as a new commission, existing artworks will not be accepted as part of an
artist’s concept design proposal);

• artistic merit of the proposed concept;
• place-based response for integration with the landscape design;
• ways in which the concept meets the requirements of the Artist Brief;
• ability of the artwork to communicate its concept and underpinnings;
• aesthetic response to the site and brief;
• conceptual response to site and brief;
• proposed budget for the design development stage and an indicative project

implementation budget, including contingencies, consultant fees, artists’ fees, travel and
associated expenditure, delivery, and installation expenditure;

• proposed timeline in consideration of 6.8;
• consideration of sustainable environmental outcomes;
• consideration of public safety and risk management;
• maintenance issues (whole of life costs), robustness and durability.

All work presented is to be of a high professional standard and artistic quality that clearly 
conveys the design. 

Artists / artist teams must be able to undertake Phase 3: Design Development of the project 
within the specified timeline and be available to work with all relevant parties to coordinate 
fabrication and installation of the work once the relevant approvals have been given. 

6.6 Phase 3: Design Development 
The artists / artist teams will be commissioned to further develop the design, to resolve the 
budget and ensure the successful proposal meets all safety, engineering, and other Council 
requirements (at the cost of the artist/s or artist teams). An indicative maintenance schedule 
will need to accompany the developed design. The artist / artist team will work with Project 
Reference Group through the process. The artist / artistic team will identify within this phase, 
artwork fabrication and installation method and approach. Any prototypes for major works will 
need to be factored into the existing budget. 

The nominated artists/artist teams will be required to engage with the project landscape 
architect to ensure seamless integration with the landscape plans and practicality of works. 
Documentation for landscape tendering to be coordinated to ensure artists’ works are 
illustrated and coordinated for lead contractor engagement.  

The artists / artist teams will be required to present in person to the Project Reference Group. 

Design Development approval: the work resulting from the design development phase may 
require assessment by the Project Reference Group and undergo engineering certification at 
Council’s costs. 



Page 10 of 19 

6.7 Phase 4: Commissioning, Fabrication, and Installation 
Following the Design Development hold point and approval, the artists / artist teams will work 
with the Project Reference Group to coordinate fabrication and installation of the work on site. 

It is a condition of this Commission that the successful artist / artist team and any sub-
contractors will hold Public Liability Insurance to the value of $20 million and Workers 
Insurance coverage during the fabrication and installation of the artworks, along with all 
necessary construction certificates/qualifications (i.e., White Card, Elevated Work Platform). 
Prior to installation of the artwork on site, risk plans, Safe Work Method Statements and all 
relevant risk and safety requirements will need to be supplied and approved. 

The artists / artist teams must work with the Project Reference Group to ensure the work is of 
high production standard and workmanship. Council staff, along with appropriate experts (as 
required) will undertake an inspection for any defects, and the artist and sub-contractors must 
remedy before handover. 

The artists / artist teams must provide a final Maintenance Manual and Maintenance Schedule 
as part of the handover of the artwork. 

6.8 Contracting Process Overview 

Date Action 
Phase 1 
09 March 2023 Expressions of Interest open 
30 March 2023 Expression of Interest close 2pm 
April 2023 Up to two (2) artists / artist teams shortlisted and 

contracted to progress to Concept Design Phase 2 
Phase 2 
11 April – 09 May 2023 Concept Design due 5pm on 09 May 2023 
Mid May 2023 (tbc) Concept Design Phase 2 Presentations – in person 

Hold Point. Preferred concept to Project Sponsor for 
endorsement 

01 June 2023 Commission selected concepts 
Phase 3 
01 July – 31 July 2023 Design Development period (inclusive of engineering 

technical considerations and refined design to meet 
Councils feedback upon award and engagement of 
artist.  
In person presentation (tbc) 
Hold Point. Project Sponsor for endorsement and 
engineering certification (if required) 

Phase 4 
August 2023 – March 2024 
(TBC) 

Artwork fabrication and installation 

April 2024 Artwork inspection and remedy any defects 
End April 2024 Practical Completion approval 

7. PROJECT MANAGEMENT

Roles and responsibilities for this project are outlined in the following: 

7.1 City of Marion  
City of Marion will manage the project through the Project Reference Group.  
Council will contract up to two (2) artists / artist teams for Concept Design Phase 2 AND up to 
two (2) artist / artist team for Design Development Phase 3 and Commission Phase 4. The 
contracts will clearly outline the rights and responsibilities of all parties during design, 
fabrication, and installation of the work.  
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7.2 Project Reference Group 
Will comprise a blend of: 
• Landscape Architect (Project Lead), City of Marion;
• Open Space and Recreation Planner, City of Marion;
• Public Art and Place Coordinator, City of Marion;
• Other staff, consultant landscape architect/ representative (as required).

7.3 Role of the Project Reference Group 
The Project Reference Group is responsible for the development of the project as follows: 
• selection of up to two (2) artists / artist teams to undertake Concept Design Phase;
• assessment of the concepts and recommendation for endorsement of the artist / artist

team to undertake the commission;
• assessment of the recommended concept proposal in relation to artistic merit, practical

issues, such as risk management and public safety and recommend for fabrication.
Members of the panel are aware of the issues relevant to their particular area of practice
in relation to the project brief and the installation of permanent public artworks;

• liaison with the artist / artist team throughout the project.

7.4 The Artist / artist team 
• The successful artists / artist teams will be required to collaborate with the Project

Reference Group to develop the public art concepts;
• The successful artists /artist teams will be required to undertake the design development

phase, fabrication and work with the Project Reference Group when installing the artwork.

8. CONTACT

Joyce Louey 
Public Art and Place Coordinator 
City of Marion 
Email: publicartandplacemaking@marion.sa.gov.au 
Phone: 08 8375 6828 

Expressions of Interest are to be submitted by email to Joyce Louey by 2pm on 
30 March 2023 at the above email address. 

9. APPENDICES
o Appendix One: Draft Concept Plan
o Appendix Two: Artist street/reserve names and information

mailto:publicartandplacemaking@marion.sa.gov.au
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ESSENTIAL: It is crucial applicants address ALL the 
criteria in their submission. 

CHECKLIST- EXPRESSION OF INTEREST 

Expression of Interest submission addresses ALL dot points in 6.1 and 6.2 criteria; 

Expression of Interest submission is one PDF document with maximum file size 15MB. 
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TROTT PARK ART TRAIL    DETAILED DRAFT CONCEPT PLAN 01
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Concept design is for illustrative purposes only.  Council retain the right to modify the design in 
consideration of unknown site conditions, cost management considerations and internal approvals.

Kl ippe l  Ave 
Reserve

KR

KR

S
C

A
R

V
E

L
L

 
A

V
E

K
L

I
P

P
E

L
 

A
V

E

KR

400mm high 
block work retaining 
around concrete 
path realignment

Reserve  S t 
Reserve

Existing irrigation 
valve box and water 
meter to be retained 
and protected

Future potential 
tree planting within 
reserve

N

L e g e n d

New seating node

Existing seating node

Interpretive wayfinding signage with 
information about artist and trail map

Wayfinding marker post with QR code linking 
to website about adjacent art work

Easement to remain 
unobstructed

New kerb ramp (make good 
existing concrete path)

Existing path connection 
to be retained

New Grade 2 walking trail
(1.5m wide)

KR

Art work opportunity location
0m 5m 10m 15m 20m 25m

Scarve l l 
Ave  Reserve

Art opportunities 
could include:
Mural along existing   
north or south reserve 
fence line or sculptural 
installation viewed from 
path

Art opportunities 
could include:
Sculpture, interactive 
installation or 
integrated art to path

Potential future 
revegetation planting 
to existing garden 
bed

Art opportunities 
could include:
Sculptural pedestrian 
barrier along edge of 
footpath or integrated 
path art work

F
O

R
 C

O
N

T
IN

U
A

T
IO

N
 R

E
F

E
R

 P
L

A
N

 0
2

1

1

2

3

Page 14 of 19



N

Concept design is for illustrative purposes only.  Council retain the right to modify the design in 
consideration of unknown site conditions, cost management considerations and internal approvals.
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TROTT PARK ART TRAIL    DETAILED DRAFT CONCEPT PLAN 03
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Concept design is for illustrative purposes only.  Council retain the right to modify the design in 
consideration of unknown site conditions, cost management considerations and internal approvals.
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existing  concrete 
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between street 
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Integrated art to path

Art opportunity, 
refer to plan 02
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Interpretive signage being developed by 
the City of Marion.

Main Signage Panel
Laser cut 6mm aluminum face plate, with 
return fold.  Powedercoated with digital prints 
to the face.

Front View
Art work print in style of artist that the reserve/ 
adjacent street are named after.

A4 laser cut artist information panel block 
mounted to cast a shadow.  Laser cut motif to 
top left hand corner of panel. 

Rear View
Art work print in style of artist that the reserve/ 
adjacent street are named after.

Printed trail map showing all art locations.

1800mm

Artist impression: Open Space Contemporary Arts and Henry Jock-Walker 2018

TROTT PARK ART TRAIL    INTERPRETIVE SIGNAGE DRAFT CONCEPT
Concept design is for illustrative purposes only.  Council retain the right to modify the design in 

consideration of unknown site conditions, cost management considerations and internal approvals.
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TROTT PARK ART TRAIL PROJECT / ARTIST STREET AND RESERVE NAMES TOTAL: 39 NAMES 
Street/Reserve Artist Years Genre
Adams Rd Dennis Adams 1914 – 2001 Marine artist, painter & sculptor
Austin Ct John Baptist Austin 1827 – 1896 lithograph
Bovard Ct Leba Bovard 1930 -1975 painter, Textile artist, fashion designer, Archibald 1963
Boyd Ct Arthur Boyd 1920 - 1999 painter, Antipodeans group
Brack Ct John Brack 1920 - 1999 painter, Antipodeans group
Cassab Ct Judy Cassab 1920 - 2015 painter, Archibald prize 1960 & 67
Coburn Ct John Coburn 1925 - 2006 painter, teacher, tapestry, printmaker
Counihan Ct Noel Counihan 1913 – 1986 painter, social realist, printmaker, cartoonist
Dargi Ct William Dargi 1912 - 2003 painter, Archibald prize 1941, 42, 45, 46, 47, 50, 52, 56
Dickerson Cr Robert Dickerson 1924 - 2015 painter, Antipodeans group
Dobell Ct William Dobell 1899 - 1970 painter & sculptor, Archibald prize 1943, 48, 59
Doyle Ct D’Arcy Doyle 1932 – 2001 Painter, landscape and historical scenes
Dridan Cr David Clyde Dridan 1932 - Painter, Landscapse
Drysdale Dr Russell Drysdale 1912 – 1981 Painter, The Drovers Wife
French Cres and Ct Leonard French 1929 - 2017 stained glass
Grieve Ct Robert Grieve 1924 – 2006 painter, printmaker and teacher
Hele Cr Ivor Hele 1912 – 1993 painter, war artist, Archibald prize 1951, 53, 54, 55, 57
Hessing Cr Mona Hessing 1933 – 2001 textile artist and weaver
Heysen Dr Hans Heysen 1877 – 1968 painter, water-colours
Insley Ct William Insley 1813 – 1864 sculptor, draughtsman
Kahan Ct Louis Kahan 1905 – 2002 painter, Archibald prize
Kemp Ct Roger Kemp 1907 - 1987 painter, transcendental abstraction
Kilppel Av Robert Klippel 1920 - 2001 sculptor, constructivist
Lanceley Ct Robert Lanceley 1938 – 2015 painter, printmaker and sculptor
Lander Rd Cyril George Lander 1892 – 1983 painter & furniture maker
Latimer Cr Murray Latimer 1919 - 1974 painter
Meldrum St Max Meldrum 1875 – 1955 painter, Archibald prize 1939 & 40
Molvig Ct Jon Molvig 1923 – 1970 painter, expressionist artist, Archibald prize 1966
Nolan Ct Sidney Nolan 1917 – 1992 painter & printmaker

Appendix Two: Artist street/reserve names and information
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Olsen Ct John Olsen 1929 – painter, Archibald prize 2005
Perceval Ct John Perceval 1923 – 2000 painter & ceramics 
Rix Ct Hilda Rix 1884 – 1961 painter, post-impressionist
Scarvell Ave Jessie E Scarvell 1862 – 1950 painter, AGNSW collection
Streeton Ct Arthur Streeton 1867 – 1943 painter, landscape
Strutt Ct William Strutt 1825 – 1915 English painter, figurative & history
Tucker Ct Albert Tucker 1914-1999 painter, expressionist
Tyson Av Geoffrey Tyson 1911 – 1986 drawer
Whiteley Dr Brett Whiteley 1939 – 1992 painter, Archibald prize 1976, 78
Young St William Young 1862 - 1935 painter, exhibited in Adelaide, 1912 australian stamps

NB: Some names are shared by another Australian artist

Page 19 of 19


	Trott Park Art Trail_Artist Brief
	2. BACKGROUND
	2.1 Commissioning Agent
	3. PROJECT SITE AND THE ARTWORK
	3.2 Practical Considerations: Maintenance, Materials, Fabrication, Limitations

	4. BUDGET
	Council has committed $20,000 (exclusive of GST) to the design development, engineering, fabrication and installation of the artwork.
	An additional project budget of $4,000 is provided for Concept Design (up to two (2) artists/ artist teams x $2,000 each).
	6.1 Phase 1 – Expressions of Interest (EOI)
	Joyce Louey
	6.2 Expressions of Interest – Assessment Criteria

	6.3 Phase 2 – Concept Design
	7.  PROJECT MANAGEMENT
	7.3 Role of the Project Reference Group

	Joyce Louey



	PR-1255_Trott Park Art Trail_Draft Concept_Artist Brief (1)
	Trott Park_Artist street&reserve names and info_2023
	Trott Park art streets_reserves


